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School That Thrives on OppositionRepresented in Koouis

of Societe Anon vine inc.

3 Its. Pun son by de Totnpkyns: "I met
the latest, greatest genius of the a«'asonlast night at Mrs. Leo Hunter's."

Col. Pan son by de Tom pkyns: " Yes.
and what does he do?"

Mrs. Ponsonby de'Totnpkyns (impressively):"XotKLng.nothing at all."
Punch, in the 90's.

Br HENRY Hf'BKIUG.
CUBISM thrives upon opposition.

Nothing pleases the desciples of
this Rchool more than to be attacked.Every time a bigot shouts

aloud in the market place his detestationof modern art fresh troups of
convert* crowd to worship iti the gallerieswhere it is shown. The basic
principle of this phenomenon is perhapsnot. new. Walt Whitman, they
say, used to write anonymous letters
to the newspapers attacking himself.
Certainly no artistic movement in history.withthe possible exception of
the Immediately preceding movement
that produced Impressionism.has been
so persistently reviled, yet after all
tills persecution it flnds itself mors
strongly intrenched in the public regardthan ever before.

It Is with this fact in mind, and entirelywith the view of aiding the newer
artists, that the quotation that begins
this article has been lugged forth from
The New York Herald's late Victorian
attic to be offered to the opponents of
the cause. Perhaps some pneniy to the
art of Archipenko, the latest sensation
lr. Europe and now first appearing on
these shores in the rooms of the Soclcte
Anonyms, Inc., will find it apt. CertainlyIt Is apt, for Archipenko, the
sculptor, docs "nothing.nothing at all."

Instead of doing the thing, Archipenko
does tlio absence of it.

.Don i you Dcueve tnat'.'
Go see the show.
Or read this extract from an appreciationof this new genius written by

Ivan Goll and now translated into Englishby'Mrs. Knoblauch:
"But Archipenko did not stop even

here. And so. after having utilized all
the materials, and even their replecations.
he hurls himself in pursuit of space and
undertakes to mould, as he would clay,
pure atmosphere. He makes 'holes.'
miraculous mirage, phantasmagoria. All
that we know and all that we are exists
only in our Imagination. Nothingness
has an existence. That which is concave
is also convex. Often the void seems to
us as palpable as matter. And this is
Just what, in his most recent works.
Archipenko assumes when, instead of the
head of a man or the breasts of a worhan,he substitutes a hole.tlielr non-being.The artist-creator reveals himself
here: empty space surrounded by plastic
shapes acquires in itself a personal form
which gives us the same impression of
vitality as the substance which it replaces."
Daring, is it not? Archipenko does

Indeed go far. A number of ladles who
hitherto had followed every manifestationof the modern spirit with implicitfaith were inclined to be frightened at
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the private view and went about ask
Ing. "Is he elncere? Are all thea
young men who come here sincere?"
What rot. Of courae they are sincere

I ahall be willing to eat my hat.a nice
new. expensive Knox that I should b
loath to part with.if they be prove
Insincere. Why should they be though
insincere? The evidence Is all the otlie
way. It is the million spouting th
same theory who are Insincere. Hot
can a million have the same opinio
nnd pretend to honesty? And upon sec

ond thought Archipenko is not so ver
daring after all. He simply tried fo
the Impossible.and got It. All nrtlst
worthy of the name do that. Masaccl
did that. Michelangelo and Cezajine dl<
It. Even our own Wlnslow llomer de
fled the raging ocean.which Is abou
as Impossible a thing as I can think ofandgot away with It.
Of course It's a self-conscious ag

Archipenko probably said to himself
"I must do something that's Impossible
say, fellows, what Is there that's lm
possible"'" And when thty laughed a

him and said. "Nothing." Archlpenk
probaiily replied. "You said it! I'll d
that; irvsculpture. too." And the fusse
that have attended the exhibitions o

hts experiments in Venice, Geneva
Paris, Kondon, Amsterdam, "Brussels
Athens. Berlin and Munich attest hi
success.

ATHLETES IN SCULPTUBE.

A sculp.or of a totally different order
one who docs not have to cite the Eln
stein theory In self-justlllcatlon, is B
Talt McKenzio, who has brought hi
latest things over from Philadelphia fo
an exhibition in the Ferargil Gallerioe
At the first view there were tea and littl
cakes, and an Impressive crush of th
socially emtnent. Most of the men pres
ent had the detached air that is stil
successfully cultivated In Boston. O
perhaps they too had come over fron
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;- Philadelphia. At any rate the atmojisphere was exceedingly pleasant, and

there was much genuine enthusiasm on
> the part of these decent people tor the
» work of Dr. McKcnzle.
c He has r.ot tried for the Impossible,
d Shakespeare, has pointed out that the lm1possible sometimes descends upon one.
r but this accident has not befallen Dr.
e ilcKenzie, and he appears to be reasonvably content, with the possible. Ills
n works have a good English air. They

are rather better than the things ome
"

sees In the vestibules of the Royal Acadtmy,for one thing because they are
somewhat smaller than the average Burallngton House production. Well smoothed

_
surfaces are often monotonous when the

t surfaces are too big. But Dr. McKen_zle's pane technique is not open to this
accusation, nnd particularly not in such

s elaborate compositions as the "Foot-
t

ball," where one has quite enough to
'

think about without bothering about
- style.
t Dr. McKenzle's adherents think more
o of "la chose" than of "le pom de la
o chose." The polite phrase that was oft-
s enest upon the lips of the Boston-Phlla-
f delphla contingent was that these were
, t-«'j4'j'>1 > wormy ! rne urcfiKs, cio

they were. So they are. The spurts
» continue to be almost pure Greek, and

Dr. McKenzie celebrates athleticism. Tt
was really pathetic to notice how this
thought was relished by the first viewers.

Therewas the visible relief from tension
that is noticed when convicted sinners
get a stay of sentence. One segment of

I our life Is not so bad after all, was the'

feeling. <

a The going has been decidedly easy for '

r Dr. McKenzle so far. He lias led a pro- 1
i, tected life, somewhat aloof. An# by

R"aloof" I 'do not mean Philadelphia. J
e Sculpture has been an agw»eal#e side
- Issue with him. Had clrcumstarice com- 1

1 pelled him to rely upon sculpture ex-
r cluslvely his art doubtless by this time
n would have been much more rugged. As

It was he trusted to his powers, which
are considerable, only little by little, and
the correctness of his recent figures In
the round and their popularity arc prob;ably beyond his early hopes. Modesty c
Is attractive In the man, but not the best j
of arsets for the artist. ,t
He has been since 1904 the director 1

of physical education In the University j
of Pennsylvania, but before that he j J
lectured upon anatomy for the medical t
school of McGill University of Montreal a
and also upon artistic anatomy for the >
Art Association of that city. Karlier f
still he was an athlete himself in his r
student days. In consequence one may
be reasonably sure that his figures of t
relay runners, shot putters, discus a
throwers and pole vaulters are "right." «

Tlte advantage of such a succession of c

perfect models as has fallen under Dr. j n
McKenzie's observation Is obvious, but r

It also presents the temptation, which e

he has not always resisted, to follow the t
model too faithfully. The superior t
Greeks generalized. But It all must a

have been great fun for the student?and
for tho sculptor, and many of those
harum-scarum boys who posed will now
doubtless always associate art with the
triumphs of the arena. And something g
may come of that. .

THE KNOEDLEB EXHIBITIONS. I
V

The Knoedler Galleries continue their ^

educative series of print exhibitions with ®

Interesting collections of etchings by D.
Y. Cajperon and James McBey. Both
etchers' have won as prominent places In
the affections of collectors In America
as they have at home. The Cameron a

style is now too well known to warrant a

a description, yet It must be said that ''

every fresh viewing of the prints that '

the artist e erlspnees or stroke is neyona
compare and lends Itself admirably to
printing. Brilliant Cameron Impressions h
are almost the rule.
The MoBey etchings Include some of ^

the much-praised desert prints that re-
suited from the artist's war work, and

n
also -Includes one of the latest Interiors ,

with figures.
In the upper galleries there are the

recent paintings of Power O'Malley, a
'

young American of Irish extraction, who '

some years ags, felt himself peculiarly
stirred upon a tour In the "oul<J coun-
try," and achieved results far beyond (
any that had previously been associated
with his name. He has but lately re- j
turned from a second stay In Ireland
and the paintings he now presents again ,
Indicate real progress. f
There can be no doubt that young t

Mr. O'Malley 1s a poet There Is nothing f
mechanical or prefunctory about his (
work. In each picture there Is a mood (
and It Is expressed with eloquent brush- t
work. The pictures are evenly divided (
between landscapes and interiors. The ;
Interiors arc Invariably the quaint nnd j
lovely kitchens of the peasants, with ,
their wide hospitable fireplaces, raftered
roofs, and flagged floors, that have be- ^
come familiar to Americans through the t
writings of the famous present day
Dubllners.

Mr. O'Malley made a pious pilgrimage "

to the Aran Islands, peered to the memoryof Synge,1 and some of the landscapesare faithful transcripts from that
bleak bit of land. He reports unusual
difficulties that attended his painting
trips owing to the uncertainties of train
arrivals and of police regulations. Once,
owing to his deafness, he narrowly
missed death, as he failed to hear the
sentry's challenge as he passed along In
the dusk and was only warned by seeingsome people wave to him.

EXHIBITIONS OF THE WEEK.
H. Melville Fisher, whose landscapes

nre now on view In the Itabcook Galleries,Is a brother to Harrison Fisher,
the well known Illustrator. He studied
with Whistler. Courbet and Jean Foul
I.aurens In Paris but betrays no .In'fluences of the styles of these great J
masters. His best things are sfudie* of (
the sand dunes at Ptovlncetown. Mass..
painted with feeling and flexibility. If
anything Mr. Harrison Is too flexible, '

for landscapes, like human beings, have <
an anatomy, and this Is not always cvl-
dent In his work.

Otto Slerhals, -who exhibits la the

;w YORK herald, ?
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Mussmun Galleries. is a good colorist
and does not shirk work when It comes
to a* landscape. lie Is excessively fond
of paint and the pigment Is sometimes
piled so high on his canvases that It
comes into rivalry with the work of
Archlpenko, who Is what la known as a
"painter-sculptor." When he has a definitelypaintable subject before him. as
In the "Mountain ^Fool" a pleasant pictureis the result.

Mine. Amiard Oberteuffer, who is exhibitingstill lifes in the Arlington Galleries,is a Frenchwoman who has won
honors *»t home, and deservedly. She has
command of a charming palette and Is
always painter like. She has the touch
that Is seen in the works of Roybet, or,
better yet. Ribot; but without the dy-
namics mat they command, two still
lifes, N'os. 10 and 19. that arc verging
towards the abstract, are among her
best. although" "the" best is a study of
pears mado outdoors from the growing
fruit upon the tree. .»

Mr. and Mrs. Robert Hamilton are
having a Joint exhibition in the TouchstoneGalleries. Mr. Hamilton's best is a
cattle piece, "Sloped of Greylock." in
which the animals are happily placed.
Mrs. Hamilton is a portrait painter, and
her best, naturally enough, is a portrait
of Iter husband.

INDUSTRIAL ARTS EXHIBITION.
Mrs. William Alexander, founder and

oresldent of the National Revival of In-
lustrlal Arts, is arranging an exhibition
)t a great many lines of beautiful tilings
lone by craftsmen in various parts of
lie United States. It will be held at
>16 Fifth avenue, and will open on Feb-
uary 13. Among the patronesses are

Mrs. Tanderbtlt, Mmes. Charles B. Alex-
inder, Lawrence L. Gillespie. Arthur
selln, M. Orme Wilson, Hamilton Fish
IVebster, Grenville Kane, Newbold Le
floy Kdgnr and T. J. Oakley Rh!neland<y.

ACADEMY IN ROME PRIZES. J
The American Academy In Rome has

innounced its annual competition for the
irizes of Rome In architecture, sculpure,painting and calsslcal studies. The
fellowships in architecture, sculpture
ind painting are each of the value of
13,090 for a term of three years. Of
he fellowships In classical studies, two
ire of the value of $1,000 each for one

ear. and one carries a stipend of $2,000
or two years. In all cases residence is
trovided in the Academy free of charge.
The awards are made after competiionswhich, in the case of the fine arts,

,re open to all unmarried men, citizens
if the United States; In the casi
iassical studies they are open to unnamedmen or women. Kntries will be (

eceived until March 1. Any one inter- |
sted should apply for detailed circular
o Roscoe Guernsey, executive secretary,
tmerlcan Academy In Rome, 101 Park 1

vanuft York PitV.

ROGERS MEMORIAL SHOW. !
For the first time in the history of tho ,

loclety of Independent Artists the aniualshow which starts February 26 at
he Waldorf-Astoria, will include a me-

norial exhibition. Mary C. Rogers, to ]
rhoni that honor has been accorded, was

ne of the founders and directors of the
oclety. She died last summer at thir-
y-elght. She exhibited at, the Mac-
)owell Club, at the Worcester Museum,
iesldes the annual independent shows.
Her work will be confined to one loom.
nd will include forty oils, water colors,
nonotypea,, Ac., selected from the large
lumber she left at her death. Of her perlonality,achievements and struggles,
tobert Henri# one of the society's diedors, says:
"When the work of Mary Rogers was

hown me by her sister. I realized that j
he was not only an artist of ability
nit of Importance. She evidently reelvedthe Influence of all the older movcnents.No doubt she learned a great deal
rnm the Mtudy of such as Renoir and
Jczanne, but I find In her work all these
nfluences serve only as advantages to
t definitely original and personal ex-

>rc.s.-don. That same beautiful person-
illty which one felt In coming in contact'
vitli her seemed to be doubly expressed
n her work and I know her Infinitely
nore, having seen her work, than I did
n my acquaintance with her.
"It seems to rne that artists who, like

uer, work more or less In obscurity,
itruggling with practically no encour-1
igement and with many discourage-1
nents which come from sending pictures
o the regular exhibitions and having
hem returned, are the people who make
he world go forw ard, and It Is a pity
hat we are not more able to see their
vork as they are producing It.that we

lave po better factlltles for seeing the
sjrk of such artists, giving them moral
f not financial support, which they need.
Phis 1«, of course, the peculiar value of
he Society of Independent Artists.
"With all the splendid motives of the

Bridal Couples <
i1

Mr. and Mrs. William II.
Somers Anion# Mio Arrivalsnt Resort.

Hot Spiknc.#. Va., Feb. G..Addition*
:o the honeymoon colony here Include

Or. and Mr* Joseph IV Wllshlre, Jr.,
>f Cincinnati; Mr. William II. Homers
tnj Mrs. Homers, who was Miss Martare;Louise ICstee, daughter of Mr. and
Mrs. Tully Kstee of IVlham Manor,
V V., and Mr. and Mrs. Donald Ford
>f New York.
Mrs. M. Marshall Allen is at the Honieiteadfrom New York. Others there

ire Mr. and Mrs. J. R. Tiffany. Mr. and
Mrs. K. M. Shelley, Mr. and Mrs. Sidney
Daxe, Mrs. J. II. White and the Messrs.
ICdmond A. Lynch, Bldon Blabee and I
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ears in the
r

society, in its present limited space it
is impossible to give more than a mere

fragmentary exhibition ot any artist's
Tvnrk. iui.i it is desirable that better facilitiesbe established so that we may
not iniss the beautiful things as they
pass. It is well that we do end are
anxious to recognize the value of the
work of the artist after his death, but
It would be much better for us If we were
keener In our search and more ready to
give opportunity for expression to the
living."

PORTRAITS, INTERIORS,
4STATES OF THE SOUL'

The Kingore Galleries coritain three
saparate exhibitions: portraits by LlllianCotton, spiritlco-etheric painting
by Tami Koume, and interiors by Edith
Blight Thompson.
The general disappointment that has

bees expressed over the ofllcial war portraitsnow being shown in the MetropolitanMuseum has caused that branch
of art to be carefully scrutinized during
the last few weeks, and the obvious
remedy that suggest Itself for the lack
of practice that seems to hamper our
most promising artists is that they
should be given more practice. Unconsciouslythe habit of having one's portraitpainted has ceased to be the <_usOomthat once It was. and apparently
some stimulant will be necessary to reviveit. Consequently every new collectionof portraits that comes before
the public is just so much welcome contributionto the business of stirring the
public interest.

Miss Cotton, who is a young painter
at the beginning of her career, has alreadyhad the advantage of some well
known people as sitters and has painted

plicity. Among these celebrities is NormanTrevor, who makes a "first appearance"on the lino of a New York picture
gallery. Other portraits are of Mrs. G.
Allen Fcabody, Miss Yvonne Townsend.
N. Hugh Cotton, Miss Julie Bentilhon,,
Ogden Jj. Mills, Mrs. Chester Burden,
Mrs. Carlylc Atherton. Miss Edith Blair.
Newell Bent, Mrs. Thomas Cook, Miss
Charlotte Ives, Miss Gwendolyn King
and Miss Mary Bothrop. The last mentionedis probably the most successful
of all of Miss Cotton's portraits.
The darkened room, the electric spotlightsupon the pictures and the young

^
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A WOMAN STANDING^ARCHIPENGO

Japanese painters in kimonos combined
to suggest something esoteric in the art

\T » L'mima Tl.ia n rtlot la l.n.rot-nf

nothing more dangerous than a cubist.
He jiaints "states of the soul." Tils
:olor Is good ; he has a sensitive touch,
i feeling for design and doubtless all
ihe technique that Is necessary to
iny artist. Dominating his technique,
hough, is a love of mysticism, and
when an Kaaterner happens to be a mys.
tic lie seems to Westerners to be mystl-
lal Indeed.
Mr. Koume, who Is a delightful young

man of the utmost refinement, explains
nls intentions beautifully, but he admits
oiniself that words are inadequate to
describe the things lie would do In
paint., and so In- hat Invented a sym-
ool for Ills art Fomewhnt like a Maltese ,

:ross. This symbol cannot really be
pronounced, but for the sake of conver-
national purposes he has agreed to al-
low It to be referred to as "Reitherlsm."

"The. more advanced painting of the
present age." he says, "has so far progressedas to be able to delineate mwntal
phenomena. But these schools of paint-
Ing are uaablc to exhibit anything decisivelyand analytically us to the origin
of things and the substance of the mind,
They only deceive themselves and others
through unsatisfactory self-affirmations.
I, who found it lmi>os«lble to conform to
this state of unreason, have at last nr-

rived at this my art, Reitherlsm, or

wplrltico-etherlc art. through purest and
truest intuition and by means of sin-
cerest speculation and pious devotion,
riven willingly risking physical safety. I
was thus saved." I
"Reitherlsm Is an artlfloatlon of humanlife."
"Reitherlsm Is a beautlfiliation of all

things material nnd immaterial."
The altove are excerpts from a

brochure by Mi\ Koume that accompn-
nies the exhibition. In the complete
diagram of his soul that he attempts
there la much color that Is borrowed
from the ever changing healins of mod-
em science and that seems vaguely fu-
miliar to the casual readers of the best

ti,^ ,lciv hut this In offset

or heightened by references to aelfneg.ition and our brotherhood with all
forma of animal life that Indicate Mr.
Koumc'a Buddhistic beginnings.
Two quotation* frotn Mr. Koume'a ea-

aav arc appended. Tbey breathe nn un-

uaual purity, that It la to l»e hoped, will

it Hot Springs
Tracey Dowa of New York; Mr. and
Mra. Ethan B. Sanloy, Mr. and lira.
Flufua B. Smith, Mr. and Mra. Eajvrence
C. WUtcn of Cincinnati; Mra. Moses
Ellis of Wellesley Hllla, Maaa.; Mra. M.
W. Kreeman of Brookllne. Mass. Mra.
M. P. Knowlton and Mia* Ellaabefh
Knowlton of Springfield, Mars. Mrs
William A. Jepaon of Boston, Mr. and
Mrs. William 8. Kurst of Philadelphia.
Messrs. ftowland MoKec of Dayton, J.
Stewart Smith of Baltimore aad U. H.
Niclcr of Washington.

Mis* Frnncea Ferguson has arrived
from New York to Join Mr. and Mrs
Walton Ferguson. Jr.. at the Ijtnler
Dunn cottage, which they have taken
for six months. Mrs. Edgar Park entertainedMr. Rnd Sirs. Ferguson and
also Mrs. Errol Kerr at dinner at BoxwoodFarm.
Among those expected lo arrive next

week are Mr. and Mrs. Henry Evans.
Mr. and Mra. Clifford Whlnkle, Mr. and,
Mra. Ruasell O. Fessenden. Mr. and Mrs
James O. Eyrie and Col. and lira V. D.
Lackey.

, 1921.
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AN IRISH INTERIOR />y RDWEf
not be lost upon the artists cudisiic <

confreres: C
"Such artists who are conscientious 1<

enougii to live in truth and purity should C
bravely renounce all those petty lngenul- (
ties, learned from conventions, and listen
to the voice of conscience, for these petty
Ingenuities only tend to deceive others as £
well as the artists themselves. v

"Although wo are determined to part *withthe shallow self-affirmatory modes 11
of representation taught to us from his- 1

torical education, so pertinacious are we r

men that we feel much grudge to do ^
away wiyi those skills wheh have been J
our companions years long. But those
earnest artists who have once iistned to
the precious voice of conscience cannot '

but renounce all grudge to live the pure "

and true life of enlightened artists.
"One's work of art if. so to speak, a. ^fragment or detachment of one's own '

life. Therefore works of art that are *

not In earnest and falsely represented '

are so many useless cuttings away of the v

artist's life! An artist, if he fears death, '

cannot execute (growing) works. But. ll
to think of death without any (growing) *

work, this is far more unbearable in- ^
deed! i

"Such artists who fear death and at
the same titne fear the appearance of ^
their growing works.these have no J

right to exist in the noble world of art .

I have said, all things in Nature are our *

brothers." j;
NOTES OF THE AET WOBLD. i
Tlie following interesting reference to y

the activities of Mr. Winston Churchill l
is from the London letter to the AmericanArt yews:

It is not often that painting and poll- y
tics fraternise successfully. Mr. Winston

Iiuttot-I, piutcn itn exi:»'puun n

to this, as to most rules. Not Ions- ago ft
lie burst upon a surprised world as an y
artist of some considerable Individuality,
though naturally a little larking i;i tech- c
nlque. One regarded the phenomenon as ft
a mere vagary of brilliance and hardly
expected developments. Since then de-
velopments have occurred. Under the
name of Charles Morin, Sir. Churchill n
Is now holding an exhibition in the r,
Hue Royale, l'aris, where ho Is winning ,,
considerable "kudos," and certain of the ,,
work*", according to rumor, have been j
already disposed of to an eminent col- >;
lector. Seascapes with etorm-laden skies, ,,,
and others in which more smiling effects tj
of nature have been achieved, are among ^
the most successful of his workjj, but
the artist, ever sighing for more worlds
to conquer. Is to give, it in said, another ei
exhibition later on. wherein his versa- ^
tllity will expresa Itself in yet more t(
varied form, rerehaticc one will hear C(
later that he is forsaking politics alto- t)
gothcr for art. So may the fates of y
nations be affected.

pThe Montross Galleries announce that <(
owing to the continued demand it has y
been decided to place tha collection of .

Van Gogh plcturea nnd drawings again
in view beginning February 8 and the
exhibition will be free to the public. (]

...

^In the Washington Evening Star of n
February 1 the following announcement j.
appeared: y
A gift of J100.000 to the Corcoran

Gallery of Art, made by former Senator nWilliam A. Clark of Montana, and an- nnounced following the annual meeting of ^
the board of trustees of the institution
yesterday, will perpetuate, by means of
Income derived therefrom, the "William r'
A. Clark prizes" heretofore given by him
at Intervals coincident with the biennial
exhibitions of contemporary American oil
paintings, i-rior to tnis latest girt Ken- fator Clark's contributions toward the
progress of American art have totalled
J31.000. i F
The first of these exhibitions opened j.

In the Corcoran Onllery in February,
1907, at which time Senator Clark gave
the sum of $1,000 for the first prise. jf
These events have occurred biennially t',
ever since, and at all of the subsequent 0
exhibitions Senator Clark has donated f|
$5,000 for "the William A. Clark prize f,
awards," the amounts of the four prlxes .
being ns follows: First, $2,000; second, la
$1,500; third. $1,000, and fourth, $500, .
making a total of $.",000. i l
The specific conditions of the adminis- p

tration of Penator Clark's gift have not s
yet been definitely settled, hut it is ®
understood that the amounts of the four
prises will remain the same as they have I,
been In the past, and such balance as a

may lie received from the Investment A
will possibly be used for the purchase of v

paintings by American artists, such «

pictures to become part of the perms- n
nent collection of the Corocoran (jallery ; <1
r>r for some other Duroose for the ad- N
vanccmcnt of the work of American n

art I at a. >
The prises which Senator Clark has *

heretofore riven are, it is understood, a
the most liberal offered at any art ex- ti
hlbltlon in the country. If not in the tl
world. II

The recent photographic work of AlfredHtlegllts la to be shown to-day at a
private view In the Anderson naileries.
To-morrow and on the following days
the collection will be accessible to the 0

public.
Mr. D. <1. Keleklnn ha# loaned hi# ''

private colledtlon of modern paintings to "

the Brooklyn Museum. It lui# been In- °

stalled In two alcoves of the long Kast- ^
ern picture gallery, third floor, and will
be opened to the public on Sunday. Feb- n

ruary tt. The ooileotlon la mainly one of 11
oil palntinas. but also includes some n

pastels, water colors and drawings. The P
following artists are represented: Oau- t
guln (one example), Matisse (four), t
Renoir (thirteen). Bonnard (three), o

Cetaane (four), Degas (eight), Vutllard «
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time), Cassatt tthree), Pissaro (three),
lulllaumin (one), Monet (one), Toujuse-Lautree(three), Picasso (one),
'ourbet (two) and Arthur B. Da vies
nine).

Friends of former Gov. Alfred E.
imtth have commissioned Douglas Volk.
those portraits of Gen. Pershing, Lloyd
leorge and the King of the Belgians,
iainted for the National Art Commit-
ee, are now on exhibition at the MetopolitanMuseum of Art, to paint the
ortrait o>f the Governor for the Execu-
ive Chamber at Albany. Gov. Smith
ias begun his sittings.
Mr. Volk is a member of tne National I
Lcademv of Design, lias won many I
ved&ls and prizes for his paintings,
nd is one of the foremost of America's
istinguishcd artists. Some of M.
'oik's mural decorations are in the
'apitol at St. Paul. Minn., and in the
,'ourt House at Dos Moines, Iowa. His
fork has been acquired by several of
he greatest museums of the country,
icludlng the Motroplitan In New York,
he National and Corcoran galleries in
Vashlnpton and the Memorial Museum
ri Rochester.
Among those associated in the enterriseare Mrs. Henry Moskowitz. -or.
ohn C. Agar, Mr. Herman A. Metz. Mr.
Iharles H. Sabin, Mr. George Foster
'eabody, Mrs. William 1*. Good, Mr.
'harlcs M. Winchester, Mr. Alfred J.
olinson. Mr. Charles B. Alexander,
udge James McPhlllips of Glens Falls.
Ir. George Gordon Battle and many
flier personal friends, among whom arc "

Ir. John F. Gilchrist, Mr. Cleveland E.
lodge and Mr. V. Everlt Macy.

Eewls Edward H-rzog, painter and
achtsman, introduces a new note in his
ketch, "Gathering Clouds," which is
xhlblted in the auction sale show at the
lalmagundi Club. He has for several
ears been coming Into new contacts
1th life through his work on marine
ainouflage for the Government. From
is summer home on the coast of Maine
e made frequent excursions far out to
ea. where he gained now and original
onceptlons of light and color and of at-
.ospherlc effects which are embodied In
event canvusos. After an absence of
.veral years from the exhibitions ho has
cturned to his easel at 80 West Forlethstreet, the Beaux Arts Building.
.'is artist friends believe that Mr. Her-
Dg has reached results which will Jus-
fy him later in giving a one man exlil-
i.l P l-l- . ... -I,.

Maxwell Armflelil, English artist, is
ntering the field of stage costuming
1th the special production of "The WJn;r'sTale" at the Little Theatre. The
istumea are designed in harmony with
le spirit of the comedy and Us period,
le motifs for the shepherds' festival
avlng been drawn front Central Eurocanpeasant art (somewhere near the
*ea coast of Bohemia") and those for
.e court robes from the Not man-Sicilian
eriod.

The annual reception of the Art WorkrsClub, 221 West Fifty-eighth street,
"hlch is each year tendered to the artist
lcmbera and associates and which Is
eld mainly to exploit "The Models Be-
lew," one of the most Charming of the
eason's art events, was given with
lore splendor in this year's entertain-
lent held this week than ever before.
number of new costumes. Including

rme fine Spanish specimens, have been
cnatcd and added interest to the occalon.Girls of various nstlons, members
f the elub, wore the costumes that repesentedtheir countries, thus giving the
nmlstakable note of realism while preentlngthe picture with true artistic 1mort.
All of the gowns were authentic,

"ranee with Its Watteau gowns. EngandIts Elizabethan period, Holland its
ea«ant costumes. Switzerland. Sweden
nd America were also represented, the
lltAF ht' I'irlu Tl'llA U'APO olr.hnrito itn

-J - *

> date evening dresses, all the property
f the club. The room* were artistically
raped * Itli tapestries and greens to
irm a background for the models, who
lowly filed In. took a momentary pose
nd passed out to the applause of the
rtlst visitors. The committee were
.ydlan Field Kmmett. Constance Curtis,
ilia Valk, Georgians Howland, Maria
tran. Roslnn Boardmau. lCulabee Dix
looker and Mrs. Allen Tucker.
Lost night a committee of Junior

.eague member# gave a supper dance
nd entertainment at Tho Vol*In f"r the
vrt Workers Club. All of the tickets
.oro sold and a substantial amount <

as raised. Pretty models took promi- II
ent parts. Miss SIgna Patterson. a I
itlKri , will FrinHi 'Ml Ml 1'llli OUKI'l.
fargle Dti Wols nan* and two children
lomborn danced doll dances. Mr. L R
IcKensle of the T'nlverslty Dice Club
an|r songs from (iortry'x I.rirtu* Hook
nd models dressed In the quaint resumesof which be sang added charm to
lie picture. Tiro Dixon sisters also gave
liclr Services.

XEtV DRAMATIC ART COI IISK.
A nsw course, dealing with the his-

nry of the theay-", will be added to the
urrtcuhim of the Department of L>ra

\aticArt of the Washington 8quar<
'ollcgc of New York t'niverslty. Tt will
e given by Randolph .Soniervllle ami
111 Include :i brief survey of theatric »|
ondltlons. with emphasis upon their ef-
sets on plaj-wrltlng.
Mr. Somcrvlllc's other course In dr<latlcart. which Includes dramatic readrig.studies In vocal Interpretations of

arrntlve, dramatic and lyric master-
leers and study of the contemporary
heatre, with the relation of the drama
o the stage, the actor and the audience,
rill be continued during the secjul
emester, which started last Monday.
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Exhibition
111 'S

M.lVnoedler&Co.
/

A11nouiivv a

n 1 n 1 *1 _

special n.xiiimtioii
of

Etchings
by

D. Cameron
and James McBey

Just Opened
At Their Calleries

556-558 Fifth Avenue

NOW ON FREE VIEW

Exhibition of
Portraits

by

LILLIAN

COTTON
Feb. 1-12

KINGORE
GALLERIES

668 Filth Ave., at 53rd St.

> '» "V

n a iMTiMr1 c
r/\im i iiiuj

by

OliverDennettGrover
Extended to
February 12

RALSTON ^

GALLERIES
12 East 48th Street

\ »

Sculpture and
Sculpture Paintings by

ARCHIPENKO
At the Societe Anonyme

19 E. 47th St.
Drawings and Water Colors

PANIEL GALLERY
2 WEST 47th ST.

C.W. KRADSHAAR
ART GALLERIES

80 Fifth Avenue

EXHIBITION of
PAINTINGS by
GEORGE
LUKS

< j

D.B.Butler& Co,
Decorative Paintings
Italian. Dutch ond French Schools

Mezzotints Frames
601 Madison Ave. (57 St.)

Recent PAINTINGS

H. Melville Fisher
on v/err Jan. 31 to Feb. 13

BABCOCK GALLERIES
19 Fast 49th Street

s J

Rrnwn.RnKprtsnn

Gallery 415A«EXHIBITION
Brooklyn Society of Etchers . «

Hr«t Time in Mnnliallna.

Charles R. Yandell & Co.
Artintiv

Leather Screens
in Floral Designs
A\TH)« r \M» Moitf.nv'

vf. lt II' " ROOMS
450 Madison Ave. at 50th St. \

Mlrhnrl J. Kilinnrlln, \
T»l#phon«' 2C.JV ,

< /

New York Herald Art Page closes
it noon Pridaya for advertisements.


